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Language Corner 

Átaremma i ëa han ëa, 
na airë esselya, 

aranielya na tuluva, 
na carë indómelya 

cemendë tambë Erumandë. 
Ámen anta síra ilaurëa massamma, 

ar ámen apsene úcaremmar 
sív’ emmë apsenet tien i úcarer emmen. 

Álamë tulya úsahtienna 
mal ámë etelehta ulcullo. 

Násie. 

Our Father who art in heaven, 
Hallowed by thy name, 

Thy kingdom come, 
They will be done on earth 

As it is in heaven. 
Give us this day our daily bread, 

And forgive us our trespasses 
As we forgive those who trespass against us. 

Lead us not into temptation 
But deliver us from evil. 

Amen. 

The Lord’s Prayer 

Quenya English 

Lament of Dís 

By Theresa Prins 

My two children are lying at my feet, 
death in their faces, so peaceful and sweet. 

O Ilúvatar, what can I have done 
to deserve this loss of life? 

The dears drop heavy from my face, 
my heart has been struck by a mace. 

Death: how cold, how cruel 
to take my only sons from me! 

My sons have entered Eru’s halls, 
though, heartbroken, their mother calls. 

O Fíli, Kíli, do not forget she 
who lingers on the fading earth. 



 Journeying Through The Lord of the Rings 

By I. Salogel 

J.R.R. Tolkien’s The Lord of the Rings have been read by many peo-

ple – young and old, critics and commoners, from all cultures and 

varying degrees of literacy. Many people have loved and cherished 

it, and others have found it distasteful and bad: but one thing that 

nearly every person who has read the book has said is that it was a 

journey. Now this conclusion could be merely a result of its length, 

but there are other reasons why people feel as though they have 

been on a journey after reading the epic. In this article I will shed 

light on some elements of The Lord of the Rings which make it a 

different literary journey than almost any other book you will read. 

To begin with, there is the point of view of the reader. Now any 

fictional world will have a lot of explaining to do when it comes to 

introducing the reader to their 

world, and describing the phys-

ics, laws, cultures, geography, 

etc., of how the author has 

created their world. But Tol-

kien takes a different route 

than most as a means of bring-

ing the reader into Middle-

earth. When the book begins 

we are introduced to Hobbits, a 

small and insignificant race that 

knows almost nothing about the world outside of the Shire. But this 

means that when we start the quest, the reader and the Hobbits 

are in the exact same boat – they are learning simultaneously 

about this new world. We don’t have the point of view of Gandalf, 

who knows almost all there is to know about Middle-earth – in-

stead we have to, along with Frodo, piece together Gandalf’s vague 

and often seemingly unhelpful bits of information which draws us 

into the story immediately.  

Almost the entire book is told through the eyes of the Hobbits, the 

smallest beings who know the least about what’s going on. In the 

few instances where there are no Hobbits, such as the beginning of 

The Two Towers, we do get to see from the perspective of more 

knowledgeable characters like Aragorn. But even Aragorn is igno-

rant at this point – he doesn’t know anything about the state of 

Rohan’s king, doesn’t know that the ‘white wizard’ is Gandalf and 

not Saruman, and most importantly, doesn’t know how many Hob-

bits he is chasing or where the other ones are, which is why the 

story can’t be told from the Hobbit’s point of view at this place in 

the story – it would ruin the suspense of the reader who is wonder-

ing exactly the same things as Aragorn, Legolas and Gimli are. Now 

there are obviously some moments where we are being told the 

story from a narrative ‘outsider’ so to speak, someone who is simp-

ly relating the story to us. But these narratives often are describing 

things such as landmarks or scenery or battles, which allows us to 

look even more accurately through the eyes of the character when 

we return to their point of view.  

Another way that Tolkien deepens the feeling of immersion in the 

story is by throwing in what is called in literature ‘broken refer-

ences’. A reference is supposed to call to your mind memories of 

something which will help enhance the idea of what is currently 

being presented. For example, if a disagreement breaks out be-

tween two people, and a third person describes the ensuing fight 

by saying, “It was as bad as World War 2!” then it lets us access 

information that we already know about, which we can then apply 

to the situation as an aid in more fully understanding it. A broken 

reference, however, is when we don’t know what the reference is 

about. If the third person had said, “It was as bad as Hector and the 

oranges!” it would not help us in any way, shape or form at all be-

cause we do not know the story of Hector and the oranges (which 

is alright, because I just made it up.). Tolkien uses broken refer-

ences in abundance in The Lord of the Rings. Just a few examples 

are Elrond comparing Frodo to the Elf-friends of old, Hador, Húrin, 

Túrin, and even Beren himself at the Council of Elrond, calling 

attention to the great statue of Helm Hammerhand at Helm’s Deep, 

and describing the emblems of Durin and the tree of the High Elves 

at the gate of Moria. Unless you have read The Silmarillion or the 

appendices in the back of the books, you will have no idea what 

these references are talking about, thus making them broken refer-

ences. However, instead of turning us off because of our lack of 

comprehension, Tolkien uses these references to give the feeling 

that Middle-earth has a history and background and is much larger 

than the little bit that we are exploring with the Fellowship. This 

keeps us as readers in the mindset of the Hobbits who, like us, 

don’t necessarily understand what is going on, as well as giving one 

the feeling of being part of a much larger story. Suddenly, the pages 

are no longer 

giving the read-

er a complete 

view of the story 

– just a peep in 

through the win-

dow at some-

thing much larg-

er which we 

can’t quite see.  

Tolkien is, of 

course, not the 

first author to 

ever use broken 

references, but 

all his references 

did in fact refer 

to a complete 

history that had 

been written in 

“One thing nearly 

every person has 

said is that The 

Lord of the Rings 

is a journey.” 



 
the unknown Silmarillion before LotR was even published which 

gives a subconscious weight to their authenticity. But what gives 

even more of a feel for the reality of Middle-earth is that the cul-

tures themselves are not shallow creations in themselves. As a 

result of his being linguist, Tolkien had great experience in how 

language shapes a culture, or rather how culture shapes a lan-

guage. And so when he created his Elvish languages, he began to 

write the Silmarillion as a collection of stories to fit around and 

become a part of his language. Now obviously we as readers don’t 

know the languages of the different cultures. We don’t speak Elv-

ish or Khuzdul or Rohirric. But Tolkien was so clever with his lan-

guages that even though we don’t necessarily understand them, 

they still invoke an image or feeling. The hard, solid language of 

the Dwarves (uzbad k’azaddūmu)1 has a more down to earth quali-

ty than the light and graceful tone of Elvish (o galadhremmin en-

norath)2, in the same way as the language of Rohan feels wild and 

free (Westu, Théoden hál)3 as compared to the harsh, guttural and 

cruel Black Tongue spoken by the Orcs (ash nazg durbatulúk)4, or 

the slow, rambling Ents (Taurelilómëa-tumbalemorna Tum-

baletaurëa Lómëanor)5. And just in case we don’t consciously pick 

up on these qualities, the characters do and their thoughts are put 

into words which corroborate with our feelings. For example, 

when Aragorn gives an sample of the speech of Rohan, Legolas 

says of it, “That, I guess, is the language of the Rohirrim...for it is 

like to this land itself; rich and rolling in part, and else hard and 

stern as the mountains.”6  

But even more than the separate language of each culture, Tolkien 

gives them each their own way of speaking in the Common Tongue 

(or English) as well. The dialect of the Shire is that of Tolkien’s Eng-

land, simple and rustic but good-natured at the same time. The 

people of Gondor have a more medieval sounding speech, with 

frequent ‘thees’ and ‘thous’ while the ancient Elves of Lothlórien 

have an almost Biblical lilt. Rohan is practically Beowulfian England, 

and so they talk with an almost alliterative poetic air and rhythm to 

their speech. These subtleties may not be noticeable but they 

nonetheless give an ancient and cultured feeling to the world 

which does not need to be described using words. It just sort of 

exists (which gives strength and fortitude to all those broken refer-

ences). 

So to conclude, Tolkien was a genius in his methods of storytelling. 

He puts the reader and his main characters on the same plain from 

the start and forces them to go side by side through the tale, push-

ing the reader to experience the adventure in almost the same 

way. He gives ample hints at the vastness of Middle-earth’s history 

and landscape to keep us interested without giving everything 

away or going into long explanations, which would ruin the magic 

of the mystery. He puts depth and weight into the many cultures 

and people simply by the words they speak and how they say 

them. The reason that people feel they have been on a journey 

after reading The Lord of the Rings is because they have been. 

They have had to use their mind to put together information, in-

stead of having it spoon-fed to them in lengthy explanations, they 

have experienced culture, and they have basically been able to 

explore bits and pieces of a new world that seems as tangible and 

real as their own. In the words of Samwise, “It’s like being at home 

and on a holiday at the same time...I don’t want to leave. All the 

same, I’m beginning to feel that if we’ve got to go on, then we’d 

best get it over.”7 Reading The Lord of the Rings is an experience, a 

journey. And thanks to the genius of Tolkien, one that will not be 

easy to forget. 

 

Footnotes: 

1Dwarvish: “Lord of Moria” 

2Elvish: “O tree-woven lands” 

3Rohirric: “Hail, Theoden King!” 

4Orcish: “One Ring to rule them all” 

5Entish: “There is a black shadow in the deep dales of the forest” (or if you 

want the completely literal translation, ‘Forestmanyshadowed-deepvalley-

black Deepvalleyforested Gloomyland’) 

6The Two Towers, The King of the Golden Hall, J.R.R. Tolkien, pg. 513 

(HarperCollins) 

7The Fellowship of the Ring, The Mirror of Galadriel, J.R.R. Tolkien, pg. 363 

(HarperCollins) 



 

Hobbit Fun  
 

Crossword 
Gollum and Sméagol 

 

 

Across 

1. He captured Gollum in the Dead Marshes 

2. Sméagol killed him for the Ring 

5. Where Gollum was imprisoned by the Elves 

6. Déagol and Sméagol were doing this to-

gether 

10. What corrupted Sméagol 

11. Gollum’s friend in Torech Ungol 

12. Stupid fat Hobbit  
 

Down 

1. River in which the Ring was found 
3. Sound Gollum made in his throat 
4. Sméagol was one once 
7. Gollum’s original name 
8. Gollum used to kill them for food, in the cave 
9. Gollum’s favourite food 

 



 

 
 
 

Éowyn’s Comeback 
By Kathryn Finca 

 

“Éowyn,” said Legolas,”Do you ever get mistaken for a man?” 

“No,” she replied cooly. “Do you?” 

JOKES! 
 

Q. What did Galadriel say when Frodo offered her the 
Ring? 

A. “I do!” 

 

Q. Why were the police looking for Sauron? 

A. He was wanted for first degree Mordor (murder)! 



 

Did You Know? 

J.R.R. Tolkien’s full name is John Ronald Reuel Tolkien. His third name, 
Reuel, is in the Bible and had been in the name of the eldest son in his family 
for decades. Though his first name was John, he was commonly referred to as 
Ronald. By some he was nicknamed Tollers, mainly his friends in the Inklings, 
a literary club he was involved with. His wife’s name was Edith, and they had 

four children. 

Would You Rather... 
1. ...play hide and seek in Shelob’s lair OR in Smaug’s lair? 

2. ...live in Laketown OR in Beorn’s house? 

3. ...be apprenticed to Legolas OR Aragorn? 

4. ...start a restaurant that was Hobbit-themed OR Ent-

themed? 

5. ...have Kíli’s bow OR Ori’s slingshot? 

6. ...be a sword smith OR a helmet smith? 

7. ...sleep in a Hobbit hole OR in an eagle’s nest? 

8. ...stab the Witch-king of Angmar OR summon a flood 

to wash away Wraiths? 

9. ...smoke pipeweed OR drink Ent draught? 

10. ...have a Hobbit marathon OR a Lord of the Rings 

marathon when all the movies are out? 

Something to Think About 

Should there be more Middle-earth movies in the future, or are Tolkien’s 
world and values not adaptable for screen in our day and age? 



 

One Does Not Simply Fly Into Mordor 

By Benita Prins 

 “Sure, The Lord of the Rings is a great story, but you have to 
admit that it does have a huge plot hole. Why didn’t they 
just fly on the Eagles into Mordor and drop the Ring into 
Mount Doom? That would’ve been so much easier, as well 
as quicker!” This idea persistently pervades Tolkien fan com-
munities all over the internet, and it is based on a misunder-
standing of the reasons for forming a Fellowship – not to 
mention a very mistaken impression of the nature of the 
Eagles. 

Now it is true that the Eagle idea conceivably could have 
worked. However, it would 
have greatly increased the 
risks of failure, and as we 
know, the possibility of fail-
ure could not be allowed 
for. Those at the Council of 
Elrond had to assume and 
plan for the worst-case sce-
nario, not the best-case 

scenario, and for this reason the strategy of a Fellowship 
was the best solution. (It is important to notice that even 
here, the plan in its entirety failed; the Eagles could have 
quite plausibly failed as well.) Still, simply to walk into the 
Black Land, to sneak in ‘right under Sauron’s nose’ as the 
saying goes, would presumably work best; the most obvious 
often is the most successful since it is unexpected. 

The mission to destroy the Ring depended on absolute se-
crecy, and to the Council, stealth was more important than 
speed. Eagles are far more noticeable than travellers on 
foot, especially Hobbits, who are skilled at stealth. Consider-
ing the presence of numerous “watchers” in Mordor – those 
at Cirith Ungol, and Orcs; even some birds were spies for 
Sauron – it is quite likely that an Eagle could easily have 
been taken down by the Nazgûl or archers. On the other 
hand, if on foot, one member of a company could scout 
ahead; they could sneak around, and hide swiftly... 

A second reason why the Eagles would not have been a par-
ticularly good choice is that the birds could not have com-
pleted the mission by themselves. The Ring couldn’t be 
dropped just anywhere; it had to be put in the Crack of 
Doom itself, which was not out in the open but at the end of 
a tunnel into which an Eagle probably could not have fit. 
This then necessitates a rider to carry the Ring into the Sam-
math Naur. Having a rider, however, prevents flying high 
enough to be hidden by clouds, to ensure that the rider can 
breathe. It also would have crippled the Eagle during any 
possible fights it might have. Furthermore, an Eagle perched 
on Mount Doom would have been most conspicuous to any 
Orcs or minions nearby! A few people could sneak up the 

mountain with much less chance of observation. 

Most importantly, we cannot just assume that Eagles would 
do whatever they were told. They were not slaves to be 
commanded at will, not a ‘convenience’1. Rather, they were 
servants of the Valar2, the ‘gods’ so to speak, and the Valar 
preferred not to interfere with Middle-earth’s problems. As 
Elrond states at the Council, “They who dwell beyond the 
Sea would not receive [the Ring]: for good or ill it belongs to 
Middle-earth; it is for us to still dwell here to deal with it.”3 
If the Valar would not receive the Ring or help to deal with 
the problem, then it is most likely that neither would the 
Eagles, their servants, have done so. 

Finally, it should be remembered that, to Tolkien, the Eagles 
were in part a deus ex machina. This expression is defined 
as “a character or thing that suddenly enters the story...and 
solves a problem that had previously seemed impossible to 
solve.”4 As Tolkien stated in one letter, “The intrusion 
achieves nothing but incredibility, and the staling of the de-
vice of the Eagles when at last they are really needed.”5 

Thus we see that 
there are four great 
difficulties in send-
ing the Eagles to 
Mordor with the 
Ring. The strategy 
would seriously im-
pede the secrecy of 
the quest. A man 
would have to ac-
company the Eagle, 
hampering its safety 
and chances of 
reaching Mount Doom undetected. Eagles are not slaves but 
free beings, and furthermore, being servants of the Valar, 
are not apt to help the inhabitants of Middle-earth. Lastly, 
as a deus ex machina, their use should be kept to a mini-
mum. Any one of these problems provides a compelling rea-
son for insisting that “One does not simply fly into Mordor.” 

 

Footnotes: 
1They carried Thorin’s company to safety only because their King 
owed Gandalf a favour.  
2Cf. J.R.R. Tolkien, The Silmarillion (London: George Allen & Unwin, 
1977), p. 46.  
3J.R.R. Tolkien, The Fellowship of the Ring (London: Unwin-Hyman, 
1954), p. 279. 
4http://www.merriam-webster.com/dictionary/deus%20ex%
20machina, retrieved Jan. 13, 2015  
5J.R.R. Tolkien, The Letters of J.R.R. Tolkien, ed. Humphrey Carpen-
ter, (New York: Houghton Mifflin, 1995), p. 273.  

“The Eagles 

were not slaves 

to be command-

ed at will.” 

http://www.merriam-webster.com/dictionary/deus%20ex%20machina
http://www.merriam-webster.com/dictionary/deus%20ex%20machina


 

Did You Know? 

In order to get to certain locations, the cast and crew would 
ride up in helicopters for the day. Sean Bean (Boromir) was ter-
rified of riding in them, so he would get up early and hike to the 

location (often climbing a mountain) in order to get to the 
shoot on time!  

Cast and Crew Birthdays in February 
 

February 7: Barrie Osborne (producer) turns 71 

February 11: Paul Norell (King of the Dead) turns 63 

February 17: Barrie Humphries (Goblin King) turns 81 

February 25: Sean Astin (Samwise) turns 44 

February 28: Mark Ferguson (Gil-Galad) turns 54 

 

What If… 

...Arwen had gone to the Undying Lands? 

...Bilbo had lost the riddle game with Gollum? 

...Déagol killed Sméagol instead of the other way 
around? 



 

Did You Notice? 

When Aragorn, Legolas and Gimli are chasing the Uruk-hai in an attempt to rescue Merry and Pip-

pin, there is one aerial shot of the Uruks running and Merry and Pippin are nowhere to be seen! 

Perhaps they have magic Rings of power too…. 



 

Test Your LotR Knowledge! 

1. In which phase was the moon as Aragorn, Legolas, and Gimli were beginning 

their hunt? 

2. How many Orcs did they find lying dead on the ground? 

3. What did Legolas see in the sky as they come to the end of the Emyn Muil? 

4. What token did Aragorn find on the ground? 

5. In which direction did they travel? 

6. How many Riders did Legolas say there were, and how far away? 

7. How many empty saddles did Legolas see among the Riders? 

8. Who was Éomer’s father? 

9. What name did Éomer give to Aragorn? 

10. What was the name of the horse that Legolas and Gimli rode, and of 

Aragorn’s? 

Answers can be found in the chapter ’The Riders of Rohan’ from The Two Towers. 

Quote  

Of 

The 

Month 

“...A man that flies from his fear may 

find that he has only taken a shortcut to 

meet it…” 
-Sador Labadal 



 

The Gondorian Gazette 

Latest news from the Eagles? Most recent shenanigans from the Shire? We bring you all the newest and most exciting 
stories about goings on in the Tolkien fandom  

 

-Oscars: The Hobbit: The Battle of the Five Armies has surprisingly been nominated 
for only ONE Oscar this year, in the category of Sound Editing. This is a surprise to 
many people, as Visual Effects seems like an obvious nomination along with Cos-
tume Design and Hair and Makeup! Also, the other two Hobbit movies were both 
nominated for at least two awards. To really put this in perspective, The Return of 
the King was nominated for 17 Oscars and won 11 of them. Either Peter Jackson is 
getting snubbed bigtime, or else BotFA was really not a very good film. 

 

-Cameo: In every one of his Middle-earth movies, Peter Jackson has had a cameo. 
Fans were quite hard-pressed to discover it in the final Hobbit instalment, but he 
finally told us where it was. The paintings of Drogo and Belladonna which Bilbo 
hangs above the mantelpiece at the end of the film are actually likenesses of Peter 
Jackson and Fran Walsh. PJ felt that this was all the cameo he needed. 

 

-Fan Challenge: Fancy yourself a filmmaker with a hankering to go to New Zea-
land? This may be your chance! There is a contest running right now where fans can choose one of three 
scenes from the Hobbit movies to recreate in their own unique way. Their videos will be reviewed and voted 
on by both other fans and Peter Jackson with the help of some of the cast and crew. The grand prize? A trip 
to New Zealand!  

 

-Condolences: Sadly we have received news that one of J.R.R. Tolkien’s great grandson, Mike Tolkien, has 
passed away due to Motor Neuron Disease/ALS. He was the brother of Royd Tolkien, another great grandson 
who has been quite involved with the film side of Middle-earth unlike most of his family. Our prayers and 
thoughts are with the Tolkien family in this time of loss. 

 

-Lego Rivendell: What do you do if you have a talent 
with Lego and way too much time on your hands? 
Build a 120,000+ recreation of Rivendell of course! 
Ben Pitchford is undoubtedly gifted as the replica is 
huge, beautiful, and quite accurate. It took about 11 
months to create. 

 

 


